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Bringing “Meiboku "

to the World

For over 1,500 years, the Japanese have cherished large-diameter and old-growth trees, known as "meiboku", using
them in castles, temples, shrines, and traditional townhouses. These trees have been cultivated as an integral part of
architectural artistry and decorative culture.

While "meiboku" is often translated as precious wood, fine wood, prestigious wood, or exquisite timber, there is no
direct English equivalent for the term. It is a uniquely Japanese word that distinctly separates meiboku from
ordinary wood, emphasizing its exceptional aesthetic qualities and artistic significance.

Since ancient times, the Japanese have used meiboku to create spaces that offer hospitality, elevate experiences, and
enhance special moments. We aspire to share this deep-rooted meiboku culture with the world, introducing its

timeless elegance and craftsmanship beyond Japan.
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Touch wood

The phrase "Touch wood." has been used in English-speaking cultures for centuries as a kind of
charm to ward off misfortune and ensure continued good luck. People say it while physically

touching wood, believing that the act purifies negativity and drives away bad luck.

At the core of our philosophy is the commitment to maximizing the natural beauty of wood. From
expertly selecting the finest materials from around the world to employing gentle drying
processes that minimize stress on the wood, and finally, hand-finishing techniques that preserve

its natural texture, we honor the integrity of this remarkable material.
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Logs JFA

We continuously gather information on raw timber
from across Japan and around the world, sourcing

logs directly in their natural state.

Bk BIZBA2EPHAPORKNERZWEL. FEAD
KE, SEREANET>TVETY,

Sawmilling
& Drying —— % - i

The drying process after milling is tailored to each
piece of wood, combining natural air drying and

controlled kiln drying to achieve optimal results.
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Processing ——— mT

To bring out the most exquisite forms that nature has
created, we utilize a wide range of processing machines

while skilled artisans carefully refine each piece by hand.
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Finishing
& Coating ———— &%

With an in-house team of expert coating specialists, we
provide the most suitable finishing techniques for each

product, ensuring both durability and aesthetic appeal.
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Centuries-old meiboku (precious wood) carries a profound history, and simply touching its surface can
inspire a deep connection to the breath of the Earth. "ITTAKURAZ2.0" is an evolved product line that refines
and reimagines ITAKURA, a meiboku brand cultivated by a long-established lumber company. By enhancing
its design and functionality through meticulous craftsmanship, we have elevated meiboku into sophisticated
interior components. Each piece remains as close to its natural form as possible, preserving and expressing
the raw beauty of nature itself. The extraordinary amount of time and human effort devoted to these

products is evident in their exquisite finish—offering an entirely new perspective on interior design.
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ITAKURAZ2.0
ITAKURAZ2.0 &3

The ITAKURA brand began in Gifu, the sacred land of prestigious wood, as a manufacturer of premium live edge
wood materials by a long-established lumber company. With a proven track record in the sale of single-slab
materials, the brand has earned high praise in both the timber and furniture industries for its lineup of dried wood
and superior material quality. What we now call ITAKURA1.0 focused primarily on the production of raw logs,
one-piece slabs after sawing, and dried materials. In contrast, ITAKURAZ2.0 is an upgraded product line that not
only highlights the excellence of the materials but also incorporates advanced processing and design, elevating the

brand to new heights

Logo Band Representing Quality

mERPEZARIT NV

ITAKURA 2.0 focuses not only on material selection but also on achieving unmatched craftsmanship and processing
quality. The final products are crafted through extensive handwork, primarily by skilled artisans who have long
contributed to Japan's solid wood craftsmanship. Each ITAKURA2.0 product features a logo band, signifying that it

has been processed with techniques that meet strict standards, setting it apart from other live edge board products.

Brand
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Cutting Edge
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What 1s Cutting Edge?

Ay T4y T Ty
1 2
- -,
e In ITAKURAZ2.0 products, Cutting Edge refers to the sculptural cutting technique applied to the live edge of the Cutting edge & (¥, ITAKURA2.0Z7BX I MCEWTIHD A 7T v 8B
E:r F board. The term itself also carries the meaning of being "innovative" and "refined." PIEABRANDES Ay T4 MIXZDHD%EI/T L LDIC, TR

- O, FRENE, EVIBRBEFOEETHHD ET,
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ah RN 2, The Cutting Edge of TTAKURA2.0
.ilh‘ - ITAKURAZ2.0®D Cutting edge

b By incorporating this Cutting Edge technique, we highlight the unique texture of solid wood, transforming each Z 0 Cutting edge IIT2 AN 3 2 & T, MEOH—H=-DRMEEE
piece into a design that stands apart from any other live edge board product. Each board is carefully examined by AR ELBIC. MDEAR—BIREDE) THAVICHRESES
CENTEEY, —M—HORZBADETRT, EZICEDELH A
HybEANDIDEZAZDZDT, IXNTO—BRDOAY T4 T Ty
IS, BLHDIE—2ELTHYEEA, DDy T Ty T
EEREN—BIRT DX b2 BT ITAKURA20D > =Fv— &
HEAIRBHRBEETY,

skilled artisans, who decide precisely where and how to apply the cuts, ensuring that no two Cutting Edge designs
are ever the same.
This distinctive feature serves as a signature element of ITAKURAZ2.0, embodying our pursuit of refined,

one-of-a-kind live edge board products.
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Anti-Warping Process

What is Anti-Warping Process?
TryFO—=7INL L

Anti-Warping Process in ITAKURAZ2.0 products refers to techniques designed to minimize the natural tendencies of FoFI—7ITILIE ITAKURA2.07O RS MoE W THEELR S TIED
solid wood to warp, crack, or shift over time. This process consists of two key components: tailored drying methods RYOPENGEDBETERARNASIHDIT TS, ITAKURA2.0D
- where one of four different drying techniques is selected to best suit each individual board - and warp-reduction TrFI—T ML’ ABRDERET ED 5 —R—BRORICH 7=

RBLEZEERLEDEIRBENIE, —H—MORAZELEYAXIZIELT
ROBAREICTIRVBRMIO2oDMIICLVERENET,

treatments, applied to the back or other areas of the board depending on its size and intended use.

Anti-Warping Process in ITAKURAZ2.0
ITAKURAZ2.0® Anti warping

Live edge boards naturally shift over time due to their inherent properties. However, ITAKURA2.0 embraces this —HBARD & 5 REIEIE. TORMOBFERICHIREITEICZ LHUR
natural behavior while striving to minimize it through continuous research and collaboration with academic T3, LAL. ITAKURA20BHRDBRDEELEEME LoD b, H4f
institutions. Our Anti-Warping Process focuses on enhancing usability and functionality by rigorously testing and BECHEE L TRERBETI AL, FVPT EPREEMICRKR

BER%EL. 7>F7—7MIDOHEZED TE L L7 ITAKURA2.0D
TrFI—TNIE HRPOWIVELBHFTHEE LI EE
BEL. BARMTH 3 —HiRH L VRBRREOFTED & 5 (C8H<
WA D Z N ETFRLRASITINITH Y. £ A D —1IRE S
ERL D, REBRABVEMOREHTHHZ0TY,

refining these techniques. This process anticipates how solid wood will react to various environmental conditions
worldwide, ensuring durability even in extreme climates. It is this invisible, behind-the-scenes craftsmanship that

sets ITAKURAZ2.0 apart from other live edge board products.
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Lifetime Warranty

Timeless sense of security
% 8 2 5 2D %

ITAKURAZ2.0 products are crafted from natural solid wood, and due to the inherent properties of this material, you
may notice seasonal changes such as warping or cracking depending on your usage environment and climate
conditions. As part of our commitment to aftercare, ITAKURAZ2.0 offers a lifetime warranty, ensuring that our
products can be enjoyed for generations.

For one year from the date of delivery, we will provide free reprocessing at our manufacturing facility for any
significant defects that affect usability. After the first year, reprocessing and other maintenance services will still be

available for a fee, allowing you to continue using your product comfortably for a lifetime.

Please note:

* Even within the first year, shipping costs are generally the responsibility of the customer. Whether an issue

qualifies as a significant defect will be determined through consultation based on the product's condition.

* As each product is custom-made, returns and exchanges are not accepted. Please understand that, as a

general rule, any adjustments will be made at the manufacturing facility.

ITAKURA2.0D 70X 2 b (3, BAROEEMEZFAL TS .. 20
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BEL. KARIEEITV£9, ITAKURA2.0 DiGAS 1ERIE, T
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Japan: The Ancient Habitat of Fine Woods
K26 DAL B, HAR

Various climatic conditions have emerged from Japan's long north-south stretch and its dramatic variations in
elevation. Clean water and rich soil further nurture this environment. Additionally, Japan's primeval forests have
been protected and integrated into daily life through a deep-rooted reverence for nature and forest worship. For
thousands of years, Japan has provided the ideal environment for a diverse range of precious trees to grow and

thrive.

BLICRCBEENHL VEBARDFICLD 5 Ehiz, €ETELT
f&F. EhWwhkeEEARTE, T5IEHFMEML > TALIZTFS
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Japan, a Nation that Preserves and Passes Down the Legacy of Precious Wood.

BARRIZZ 2 RIE. HA

For over 1,300 years, the Japanese have maintained a culture of passing down high-quality wood through
generations, as seen in the world's oldest wooden structure, Horyu-ji Temple. Japan, renowned as a nation of
fine wood, has built a legacy of material and craftsmanship skills passed down from logging to processing.
The fine wood culture established by our ancestors through castles, temples, tools, and furniture has

endured through countless generations and continues to thrive today.

The DNA of ITAKURAZ2.0
ITAKURA2.00DNA

We have deeply reflected on the fine woods that have shaped Japan's history. ITAKURAZ2.0 continues to
propose new interpretations of this rich culture, with the aim of passing down Japan's fine wood heritage to

the future.
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GIFU

Why Gifu?

Meiboku (Fine Wood)
Do 1FL [#K]

NAGOYA
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castles, tea utensils, and crafts, cherished as a special material that stimulated aesthetic sensés and

provided joy or comfort when people admired or touched it. 9

The Sacred Land of Fine Wood: Gifu
FARDEI R kB

Gifu Prefecture is home to the “Gifu-ken Meiboku Kyoudou Kumiai (Gifu Prefecture Meiboku Cooperative),” the
largest fine wood market in Japan, and fine wood is one of the region's key industries. Every month, high-quality fine
wood logs and live edge boards from all over Japan and the world gather in Gifu, attracting buyers from across the
country. The rarity and quality of the materials are highly regarded, drawing buyers not only from Japan but also

from overseas

As People Who Love Gifu
BE2ET HRANL LT

ITAKURAZ2.0 is operated by the Yamagataya Sangyo Group, a lumber company founded in 1918 in Gifu Prefecture.
The group's roots trace back to Gifu's forestry workers, and for over 100 years, it has walked alongside Gifu's forests
and timber. As a group, we currently hold roles such as Chairman of the Gifu-ken Meiboku Kyoudou Kumiai (Gifu
Prefecture Meiboku Cooperative), Japan's largest market, and the chairman of the Zenkoku Meiboku Rengou Kai
(National Meiboku Association), a nationwide fine wood organization, continually working towards the industry's
development. As a company born and raised in Gifu, we hope to grow alongside the industry that Gifu proudly offers

to the world.
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Furniture Closest to Nature

Reflecting the Life of the Wood
EN2E -5 24 SO

ITAKURAZ.0 products are based on single-slab materials, and their design preserves the natural shape
of the wood as much as possible. The design highlights the live edge, and the natural character of the
wood, such as bark inclusions and knots, is retained. From Japan's primeval forests to the deep jungles of
Africa, the tropical rainforests of the South Seas, and the vast plains of America, these large, ancient
trees have grown over countless years, enduring a long and remarkable journey. Feel the breath of

nature as you witness the proof of their life's story.

Timeless Design

RALVATHAL v

The design of ITAKURAZ2.0 aims to create furniture that is closest to nature. Functionally, it includes
various measures to minimize the natural movement, such as warping, to ensure that the wood fits into

people's lives. Because the design connects nature and people, it can truly be called a timeless design.
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Japan, Home to a Wide Variety of Fine Wood Species

FABIRED Z v HA

Due to its long length from north to south and its intricate topography, Japan has fostered a diverse range
of tree species. There are over a hundred tree species native to Japan. Throughout history, the Japanese
people have lived closely with wood, sometimes venerating trees as sacred objects, using fruits for
nourishment, crafting ornaments and art, or employing wood as building materials for construction and
ships. Japan's favorable soil and climate, combined with this deep cultural connection, have allowed its
forests to thrive with a rich variety of deciduous trees. Different species have naturally developed across

regions, growing slowly over countless years and carefully been preserved.

Expert Selection of Fine Wood
gaARDHF| 3

One of the most important steps in the production process of ITAKURAZ2.0 products is the selection of the
logs. ITAKURAZ2.0 strives to bring out the maximum natural beauty of the wood, so identifying logs with
the best expressions and ensuring that these traits will emerge during processing is essential. It can be
said that much of our expertise in design revolves around this step. This is why we are committed to
sourcing the finest logs from around the world, carefully processing them, and creating products that honor

the unique beauty of the wood.
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A Process Completely Different from "Lumbering” Done Around the World

HRpTITbNTe 2 [8M L2 RT3 TR

After the selection of logs, the second crucial step in the process is lumbering. However, the
lumbering process used in the fine wood world is completely different from the conventional
lumbering techniques widely used around the world for structural timber and other materials. While
modern technology has reached a point where computers determine the cuts and process the
lumber, at ITAKURAZ2.0, all the lumbering of large logs is done manually with the human eye
making the decisions in an analog process. The large, often warped, and knotted trees we use are
often of a very high age and incredibly heavy. During the lumbering process, just a small shift in the
log can pose a danger to life. For this reason, ITAKURAZ2.0's lumbering process requires seasoned

experience and teamwork from skilled craftsmen.

Expert Selection in Lumbering
B OHF] 3

The first step in lumbering is deciding which part of the log to cut and at what angle to saw the
surface. This decision significantly affects the expression of the single slab as well as its future
warping and movement. Lumbering is not something anyone can do— it requires years of
experience and a keen sense developed through expertise. Sometimes, logs over 10 meters long or
with a diameter of up to 2 meters, or even twisted logs, need to be processed. This stage of

lumbering can take over an hour just to set up the log in the lumbering machine.

HADBREHIIRD > -HOAY B IROZDBIC, BMAHHET, BMLE>THIHRP
THELITHOR TV 3 BEMEORM L FLHLHVADIRMEIT> TV 200 HADOHFR
TY, HOPICELTIVE2—R—D2KREE L TEM E TRATL £ 95 £ LEFHBbs
HBHMETIH, ITAKURA20 DABRARDEMELTADETRTHITE 2, 7+os%h
TEEHATIT>TVET, ITAKUARA20HZ (fES . BRDEFL 7= & 5 AR EAH
PENLLHB. SR TRBEEROANS VS, EMPICALES > TRON LT
BIEDERED D 3 &5 BEHIS DIEETT DT, ITAKURA2.0DEH (. I b PO RZER
BEEDADFICLZF—LT—IHBEICHE>TLBDTY,

FTAKOEDEREHY LT, ENHEE EDAETREANS . Zhickh—HiRE
LTOREL. —BIRELTOSERORDPEEHNKECEL>TL B0, WMITHTH
TEZRTHEALC. REORBEEMICLZBHNET L ANRBILRZDTY, BIC
104 — PLIZEDREDARPER 2 A —MLIZEDAK, HIANR->TARETEMETIED
HY. COIBRERTEHMBIC Ly T4 7T HBAMT, $TRHEAUEIr»2FED
WTIEBY A

02VINIMVLI JO PlIom 9y

THE N FHE DTN C S Qaw B




The Exquisite and Lengthy
Drying Process

The Long and Lengthy Drying Process

WO H CEIRDEE

After the lumber is processed into a single slab, it does not immediately become furniture. ITAKURAZ2.0
takes an average of 3 to 5 years or more from the completion of milling until the material is made into
furniture. The reason for this lengthy process is that the raw material, being a single slab, must be brought
to a state where it can be processed into furniture without placing undue stress on the wood itself. A single
slab is simply a board that has been generously cut from a log, so when it is freshly milled, it still contains
moisture from the ground (referred to as “Nama Zai", green wood or freshly cut wood in English). If green
wood is used directly in furniture production, it will lose moisture over time, causing cracks, warping, and
significant movement in the wood during use. While machine drying can be used to dry solid wood, a single
slab, being a large piece of solid wood, cannot undergo mechanical drying immediately, as this would
forcibly extract moisture, placing significant stress on the wood and damaging its texture and color.
Therefore, the best method, even with advanced technology today, is to dry the wood naturally, just as it
was done in the past. By stacking the wood outdoors with spacers between the planks and allowing air to
circulate for natural drying, we preserve the integrity of the wood. Even with this careful approach, it is
unfortunately impossible to completely stop the movement of a single slab, as it is a natural material.
However, we can minimize this movement and allow it to adjust flexibly with the seasons, harmonizing

with its environment, which is a unique characteristic of natural materials.

BMERETHIRICRZ L. TCICRRICABDIDIFTEDBY EHA
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The Steady Drying Process
2OIDLITIHIRDER

Moreover, we don't just rely on natural drying but also apply additional careful steps. Initially, when the
wood is still highly reactive, we stack the planks horizontally with weights on top to reduce movement.
Once they begin to dry, we stand them upright and position them to allow the water within the wood to
escape more easily along its natural grain. ITAKURAZ2.0 is particularly focused on this long, meticulous
natural drying process. We manage the wood for several years, carefully monitoring each individual slab's

condition, ensuring that we can confidently produce the final product.

The Different Drying Methods for Each Slab
OLDOU LR BHIEDRE

ITAKURAZ2.0's single slabs are characterized by the fact that we don't just rely on natural drying. We use
up to four different drying methods, selecting the best approach based on each slab's characteristics and
timing. It goes without saying that all processes require careful and prolonged natural drying. After that,
each board is carefully assessed, and skilled craftsmen determine the optimal drying method—whether kiln
drying, stress drying, or high-frequency drying—to achieve the best possible condition. Drying is an
invisible yet crucial process, and each producer may have different methods, but ITAKURAZ.0 stands out
by paying special attention to this process. We invest considerable effort and time into achieving the best

results, and this is a key feature that sets ITAKURAZ2.0 apart from others.
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New Processing Tech

Manufacture

Bl

To fully utilize the potential of ITAKURAZ2.0's materials, what we value most is skilled furniture
craftsmanship. All ITAKURAZ.0 products are made by craftsmen who are highly skilled in working with
solid wood slabs. These craftsmen are experts in determining the best way to use different parts of the
wood, assessing the wood's texture, and deciding how much to carve or shape the wood to enhance its
tactile feel. They also know how to connect pieces of wood together seamlessly and how much finish or
coating will bring out the wood's best qualities. Our team is made up of professionals with years of
experience who can bring these ideas to life. With craftsmen who embody the world-renowned Made in
Japan processing techniques, ITAKURAZ2.0 continually refines its craft while passing down traditional

skills.

Research & Development
9B 7

ITAKURAZ2.0's manufacturing team not only passes down traditional processing techniques but also works
on developing new technologies. By conducting joint research with governmental research institutions, we
announce new wood processing techniques and explore creative ways to showcase precious wood in
collaboration with other manufacturing teams. We are committed to continuous innovation and creative
thinking. To share our progress, we organize an annual presentation in Tokyo, where we continue to

propose new ITAKURA every year.

ITAKURA2.0 D FE# & R AFRENTBICTAEEAATICL TV I &L, BED
RENITHAM TI . ITAKURA20DTRTOTOXI M, B|E—HIREFE -7
REMTICHBLEBAOFICE-TITbNET, BAR, KOREXALk%E
BRAIELTTOX I b EZICRMOEDERIEE) ». F1-EOREOFAHY
ETARZHIZ D EDLIICKRERZEDREGHEDIH . EDISVDREM
—BARESEALTHIIREICHKBLEAEZRERRTE S, 20 L) hRREE
Fo7o07zv s aF L BAVN—AF—LELTEDTVET, HRIZED
Made in Japan DI THM 2 FE TEIBWALSEHBICHS, Hhd 5 ORI
EEALLBASB4HEEEL TV 3DAH ITAKURA2.00H DD HTT,

ITAKURA2.0D BEF — Lld, H<ALDMIFMERA S IF TR, FILW
BMORREICHMHBATVEY, THRRBELELERHRARETI_LIC
Lo THLVBEANIEMERRLED BOHDS D EITHI A= LiGE
TEIETHAOBEHERALELAY, BAIBRIXREERZ ZLERATIEVIS
BUEBBLTET . LR ZORREEC—ERRTRRT 3BRERT.
BEHFLVITAKIRAZRELKEITET,

0'2VINIMVLI JO PlIom aq[




As time passes, weaving a tale

Aging

A4 T

Just as natural wood used in old buildings gracefully ages over time, ITAKURAZ2.0 products also change in
appearance as time passes. The beauty of this aging is something that cannot be created or adjusted by

human hands—it is a perfect aging process made possible only by natural materials.

Weaving a Story
W 5 ¢

ITAKURAZ.0 products are not only beautiful in their aging process as individual pieces. Since
ITAKURAZ2.0 products are made from solid wood, even when the surface gets scratched, the inner material
does not become exposed. Like the pillars of ancient Japanese castles that have stood the test of time for
centuries, or the smooth, worn-down spots of European antique furniture, the surface scratches become
marks of memories, stories of the family, and a means of connecting people. Living with ITAKURA2.0
marks the beginning of a new story, one that evolves with the changing lifestyle, gently accompanying and

weaving narratives as time goes on. ITAKURAZ2.0 will become a future antique in this way.
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Selection of Precious Wood Materials
AR DEMEIE

As a business handling large-diameter trees with centuries-old growth, a gift of the Earth, we recognize
our responsibility towards SDGs and natural resources. Large-diameter trees, having reached the end of
their lifespan, may sometimes begin to decay from the inside. These trees pose a risk of sudden collapse,
which, if triggered by heavy rain, can lead to landslides and threaten the lives of people. In Japan, we strive
to follow forest management plans that consider resource circulation, such as prioritizing the felling of trees
in collaboration with the government, local authorities, and cooperatives. For overseas materials, we ensure

compliance with regulations in the selection process.

Using Earth's Resources Sustainably
HEROBRZ RS, Hnt] 2

ITAKURAZ.0 products are designed with long-term use in mind. To ensure they are passed down across
generations, we create them in a way that even after one generation has finished using them, they can be
disassembled and reprocessed for the next generation. We also take care in utilizing offcuts and remnants,
and as a lumber dealer, we not only create one-piece slabs but also process exquisite patterned precious

wood into veneer to be used in various applications.

P MR EOBEZTHHIBMBBEFEL V) AEREZRIFZFLL T
SDGs P RRBFR~DEFEERFL TV ET. XFE E THEzERREKR
F BELTAEALEIRLD. ZOLIBREVTHRABELTLES
BERAHY T, KRR ECLVEEASISEZShB L. IWFHhELEDR
HeEhhH. NDEFLZENTHENDH Y £, FABIEBERORICOVTIE,
BAPRITH. BRMEER EDBRH R TRERMLOSVALSEELIEN TS
e BRBREZZALFMETEICRILICEALTVEY, BAOAKICH
LT, EFIEFENERZMERETSLIICLTVETY,

ITAKURA20D 7O X IR, R{E->TUWAECIEEEBHLTVWEY, %
BATE>TWEESED, —HRADOKEZKRAZLELTH. L THNIL
BETETROHMRICTI M LDTRETHI2ENFEZLTVET,
HEAA. IEMOERAPEMOEVE D B EICHERYT 1. AKERD XE
ELT—HIRERZEIFTHRLC, RES LWIROBEAZERICNILTEZ<D
BUGTHEADLIICRELEDHLTVET,

02VINIMVLI JO PlIom 9y

S[e05) JuawdO[aAd(] I](RUIRISNG S SHER




Chief Director, Zero First Design Co., Ltd.
Kenichi Shiina
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Director, Yamagataya Industry Co., Ltd.
President & CEO, ITAKURA Factory Co., Ltd.

Kaori Yoshida
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Born in Yokohama in 1967. After working at an architectural design firm, he joined Zero First Design Co., Ltd.,

where he provides design consulting for interior-related companies, product planning, showroom design, promotional

Meiboku Planning (& % AN

planning, and exhibition production for related industries. At ITAKURA, he has been extensively involved in
showroom planning and the design of original products. Born as the fourth-generation successor of Yamagataya Industry Co., Ltd., a timber company founded in Gifu IR B T1918FBIEDMARE MY~ H R VEEMRXSH  4RBIcEFh.
Prefecture in 1918, Kaori Yoshida has been familiar with wood since childhood. To promote Japan's skilled HVEISKICH LD, BRORRLEEFLABZDOHD N EEADZIN,
craftsmanship, she established ITAKURA Factory Co., Ltd., specializing in the production of solid wood furniture. MBOARKAREET) 772 MY —HA R e BF—
DA77 —%BIEL. HRPHSBAAKDEANEZTIRE.
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‘ Thoughts on ITAKURAZ2.0

Striving to become Japan's leading Meiboku factory, she actively sources premium logs from around the world and

proposes innovative spatial designs that integrate Meiboku.

ITAKURA2.0 ~® &1 The Concept Behind ITAKURAZ2.0 ITAKURAZ2.0 ROk S

Proposing New Possibilities for Meiboku (Precious Wood) Designed Material — $#RDH 7= LETHEM ZRET 2 established global market for a furniture brand that exclusively utilizes solid wood slabs. However, as a FEMIC—BRAEDN TV IRERG TS RIFHRZ R THHBIC
ITAKURA takes pride in its rich and diverse collection of solid wood slabs. To maximize their appeal, WELEIEETEHLE—WIR. ZTOBHERKRICSIESHET=DIE, REZEDHDOD hmanufacturer with a consistently abundant inventory, ITAKURA is uniquely positioned to be able to HHELA, LOLEREELEEEZE T2 NITAKURAL £V ) —#
we sought to create new value by merging the unique characteristics of each slab with the BEEBAORICL >TEZLENI A BE I v 7 ALL (B & L TOHER ret high-quality solid slabs—ones that do not fit standard catalogs—into finished products with WA—H—HOBHRETHZEEIIHMLALZL. HEOTIC
craftsmanship that enhances them. By incorporating techniques such as folding, carving, and joining, we WEERELVEFRE LT —HARDHE—R=0D 7+ JAIKL T, T3, THI3) pricing. Now, a completely new brand is launching—one that incorporates the natural BIRE B VRIEQIIE — MIRE, KELERHLERMHTORE

r& ‘ot 252 ~B N s T . . . . . . . . . . . NIy W - 5 Ty — 2% a=F3 =
can reveal new layers of beauty, elevating the essence of each slab. As a Designed Material, these slabs bt EVSREMAS L TRAT IR S CORBSIMNZ TV bs into its products. While maintaining a fixed price, it achieves the highest level of et v, 15072y 2 =8k ORMKEE 70X SRR

. . . e . . . F—hEEBZIELHEKET, FYA > Eh=FM~Designed Material; & L T. L. EEHITHOEASREEDFAEINI(NTHS. ©<H

go beyond just tabletops, offering creative possibilities for various products and spatial designs.
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The term "Taku" (5 ) is used to describe tables such as dining tables, low tables, and writing desks. In
traditional Japanese culture, it also refers to stands used for offerings of incense, flowers, and light. The
"Taku" in ITAKURAZ2.0 is designed to be more than just a table—it is a table that inspires those who gather

around it.

HelF.BE B -XHAEETFT—TLERTEEICFELNZIEL. BARER
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The term "Hako" (4§ ) refers to furniture traditionally used for storing and displaying valuable
items, such as tansu chests (a Japanese chest of drawers) and nagamochi storage trunks (a long
storage chest). The "Hako" in ITAKURAZ2.0 embodies the essence of Japanese aesthetics, designed

as a box that reflects the beauty of tradition.
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The term "Dai" () can be found in words like "Daidokoro" (kitchen), "Hanadai" (flower stand),
and "Shokendai" (reading stand), signifying furniture that enriches life through eating,
appreciating, and learning. The "Dai" in ITAKURAZ2.0 is designed to expand the possibilities of

various lifestyles through its diverse variations.
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Essential

Finish that preserves the natural color and texture of the wood
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Alzome

Finish with indigo dye applied to the wood base
(Limited to specific wood species for processing)

AR EEGe D BJiE L 7ot g O SR O MR E )

Yosegi

Finish incorporating Hakone Yosegi Zaiku, a traditional
Japanese marquetry technique, into furniture
(patterns and inlay styles customizable upon request)

HAMGHE L= DR FAM L2 REO—HIHE L 2t by MILOANGRMEA—2—12k %)

Kimono

Finish incorporating upcycled kimono fabric into furniture
(fabric placement and patterns customizable upon request)
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About Orders FEXizonT
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Select Choose a board Select the finish, Decide on L |

a product series — Logo Band, your desired size - . . =
B0y ) — X2 ES - Choose by answering and legs and lnqLure via s & Lag ] ; -
the questions the order form . ; G
- Select from list I
P #%. Logo Band., MI%3®SR AR TR T o —— X :
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*You can also specify a board that is = . LEs . - .
not listed in the standard price range. = :
X ERTDS A > F v TICHEVIREIEET D -'ﬁ"_ i:; -
CEHLTEET, G ————
" : =——
: —

KURA 2.0 Showroom

+

#

= B In the showroom, we have a constant inventory of over 100 types of solid live edge 88-1 Inasato,
board woods, along with a variety of furniture products. This allows you to Mizuho-shi, Gifu-ken 501-0224
experience the craftsmanship up close and personal. Our staff, who possess extensive Japan

knowledge about wood and solid live edge board, look forward to welcoming you. TEL : +81-58-322-2511




Horse chestnut /'] 1 ) ] ._' Japanese zelkova . [ 7 Horse chestnut
(Taiwan)s R I : (Taiwan) (France)

Shipping from Gifu to the World

e B 7 & b A~ o

We have an in-house export division that enables us to ship our products worldwide, primarily from Nagoya Port, which
handles the largest cargo volume in Japan. We deliver wood products and live edge boards enhanced with the craftsmanship

and traditional techniques of Japanese artisans to customers around the world.

rblE. HRICHEETIBAIBELRS. RREVERFR—TH3EHEE» SEICHAPICETTHET 22 LATEET, BFEOBAOEP

EREAIC & D AHIEE% 1S 2 AMES - —BURE RSP BEIF L ET, B RET" ; e BT wainae
Wl | . o - ; G g (Singapore)

ITAKURA's Export Achievements
A2 THIES

ITAKURA has a proven track record of exports to various countries, with a strong focus on Asia.
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ITAKURA 2.0

GIFU

We have several expansive warehouse facilities,
where we store and naturally air-dry over 7,000 live edge boards.

These are available for domestic and international sales.

https://2.itakurawood.com/

Showroom & Processing Factory
Yamagataya Industry Co., Ltd. ITAKURA Factory Co., Ltd.
1-3 Miyamachi, Ginan-cho, Hashima-gun, GIFU, 501-6019 E E 88-1 Inasato, Mizuho-shi, GIFU, 501-0224
TEL : +81-58-271-3111 / FAX : +81-58-271-3116 TEL : +81-58-322-2511 / FAX : +81-58-322-2512
https://ymg-s.co.jp/ E [ https://itakura-factory.com/





